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EMILIO BISI 



many ways to the history of Florence and the 
life and death of Savonarola. 

In the painting the wood is there, but it is no 
longer l oscura,' the clear light is seen through, 
forming a luminous background to the open 
shed under which lies the Holy Child. He 
points to His mouth to signify that it is what He 
says as much as what He does that will help the 
world ; Mary kneels and Joseph listens, examples 
for all future ages to those men and women who 
wish to come through the wood. The three 
men who are being embraced by angels are said 
to be portraits of Savonarola and his two fellow 
martyrs ; shepherds and kings worship on each 
side of the shed, animals and even trees seem to 
be included in the choir who are joined by the 
wonderful circle of floating angels in the sky 
above ; joyful, buoyant, and vital, they seem to 
radiate light so that all evil is being trodden 



underfoot ; devils are hiding away behind rocks ; 
the love of Christ dominates all, as Botticelli 
hoped it would in Florence after three-and-a-halt 
years. Since then we have had more than 
three-and-a-half centuries, and it has not yet 
come to pass. 

It is the fashion just now to chat about 
Botticelli and to skim over his paintings, calling 
this one affected, and the other peevish. The 
true understanding and study of his work is but 
just beginning, and it would be wise to take his 
prayer as a starting point : — 

i Oh, King of Kings and Lord of Lords, who 
alone rulest always in eternity, and who correctest 
all our wanderings. Giver of melody to the 
choir of .angels, listen Thou a little to our bitter 
grief and come and rule us, oh Thou highest 
King, with Thy love which is so sweet.' 
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^ MILIO BISI AND 
HIS WORK 



j At a period which is marked by a 
lamentable decadence in all forms of 
Italian Art — when vulgar banality has taken the 
place of the classic ideal that made the work of 
the old Italian masters the admiration of the 
world, it is truly refreshing to find an artist who 
has remained faithful to those earlier traditions, 
and who, putting his beloved Art before any mate- 
rial consideration, has steadily refused to belittle 
it by compliance with the prevailing public taste. 
Emilio Bisi comes of a well-known family ot 
artists originally settled at Carpi, in the Province 
of Modena, and who, in the beginning of the 
eighteenth century, migrated to Milan, which 
thenceforth became their home. Emilio's grand- 
father was the famous engraver and goldsmith, 
Michael Bisi, whose two sons and one daughter 
became in due time distinguished painters. The 
daughter — Ernesta Bisi — was a woman endowed 
with much personal charm, and during the first 
half of this century her salon was the rendezvous 
of the literary and artistic celebrities of the day,' 
Milan having long enjoyed the reputation of 
being the artistic centre of Italy as regards litera- 
ture, music, the fine arts, and the drama. BoTto, 
Verdi, Gabriele d'Annnzio, Elenore Duse r are 



names that have acquired a world-wide signifi- 
cance at the present day, and Milan proudly 
claims them as her own. But to return to our 
chronicle of the Bisi family, it will suffice to 
record that Guiseppe Bisi, uncle of the subject 
of the present notice, was a very talented land- 
scape painter, while his father, Luigi Bisi, who 
was undoubtedly the cleverest member of a 
clever family, is most widely known by his 
exquisite water-colour drawings of the interiors 
of famous Italian churches, notably those of 
Milan Cathedral. These drawings are to be 
found in all the principal museums of the Conti- 
nent, and, as examples of elaborate draughtsman- 
ship, delicacy of design, and fine colour, they 
are unique of their kind. For a period extending 
over thirty years Luigi Bisi was Professor of 
drawing and perspective at the ' Academia 
Brera ' — ' La Fabbrica degli Artisti ' as it is 
nicknamed, and, being elected President of the 
same in 1876, he continued to fill that post till 
his death, which occurred ten years later. Emilio 
Bisi was born at Milan in 1850, and being an 
only child, his parents were able to devote them- 
selves to the careful cultivation of his natural 
gifts, which were manifested at an early age ; 
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AN ITALIAN SCULPTOR 




A MARBLE GROUP 
B7 E. BISI 



under his father's able guidance Emilio dedicated 
himself heart and mind to his chosen vocation of 
sculptor. From the first his choice of subjects 
for original composition denoted to what heights 
his youthful ambition soared. He sought inspir- 
ation in the glorious history of his native land, 
when Rome was proud mistress of the world, 
his first work of importance being a bas relief, 
The Death of Julius Ccesav. Then followed a 
transition to religious subjects of a mediaeval 
character, and his fine statue of Saint Melanie, 
now in Milan Cathedral, is an early example of 
the classic purity of his style. For a time he 
continued to devote himself -to this serious side 
of his art, and amongst the most beautiful of his 



creations dating from this period is a life size 
marble figure of Christ, standing with arms out- 
stretched, offering Himself as an atonement for 
the sins of the world, the pathos of the Divine 
tragedy being magnificently rendered by the 
artist. This statue now stands in the Campo 
Santo at Genoa, so rich in monuments of bye- 
gone splendour, and here are also to be seen 
three other monuments by Bisi executed at a 
later period. One of these is considered by some 
as the sculptor's masterpiece ; it is symbolical of 
the release bv Death of a woman's soul, which is 
being borne to Heaven by Ministering Angels, 
the idea of earthly suffering being poetically 
suggested by the brambles which cling to her 
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THE ARTIST 




THE RELEASE BY DEATH 
OF A WOMAN'S SOUL 
BY E. B1S1 



draperies. The faces of the Angels express the 
tenderest pity and solicitude, while that of the 
woman is radiant with exquisite happiness. 
Another group represents an Angel holding the 
Book of Life in his hand with the page torn upon 
which death is inscribed. 

It is in the beauty and originality of his treat- 
ment of symbolism that the sculptor fully reveals 
the depth and poetry of his temperament ; all his 
creations breathe a spirituality which is in 
marked contrast to the materialism that now so 
widely dominates Art, and this spirituality is a 
characteristic of the man himself. Emilio Bisi 
possesses those rare qualities of heart and mind 



that belong to generous, sensitive, and essentially 
honest natures. It is this scrupulous honesty of 
his which has proved an obstacle in his path, for 
he has always resolutely condemned the modern 
system of self-advertisement, and taken up a stand 
of protest against a Press abuse whose evils are 
widespreading, and that has done so much 
towards making Italian Art the poor and false 
thing it appears to-day. At the Berlin Inter- 
national Art Exhibition held in 1895, Bisi was 
awarded the gold medal for statuary for his 
bronze figure of a Roman citizen ' Civis 
Romanus Sum,' and in 1897 a g ain g ainin g tne 
gold medal at the Dresden Exhibition with the 



14 



E. BISI 



same statue, and a very beautiful group entitled 
' In gurgite vasto,' the subject the finding of the 
dead body of a sailor by a mermaid in the depths 
of the sea. Amongst the most notable of the 
sculptor's other works are a very fine statue of 
Justice seated on a throne, and holding the 
golden scales in her right hand, executed after 
the Byzantine manner, and nine large statues of 
Saints of the same period, done in Carrara marble 
with gold encrustations, and now in the Greek 
church of St. Spiridione, at Trieste. 

Two years ago, Signor Bisi left Milan with his 
wife and family to make a new 
home on the sunny shore of the 
Mediterranean ; he owns a charm- 
ing villa at San Remo, where on 
certain days his studio is open to 
visitors. Here can be seen life- 
size plaster casts of some of his 
principal works, a bronze eques- 
trian statuette of the Emperor 
William, and a statuette of the 
Emperor Frederick coming down 
the steps of the Villa Zirio, a 
most striking likeness of the un- 
fortunate monarch at the close 
of his life. A charming conceit 
for the decoration of a mantelpiece 
is a figure of a Cupid blowing 
on a heart which he holds 
in his hands, endeavouring to 
put warmth into it (this is 
now in the possession of 
Count de St. Georges). Another 
pretty fancy is a Cupid teach- 
ing a nightingale to sing. At 
present the sculptor is engaged 
on a cast for a large statue of 
Wisdom, and on several portrait 
medallions. In his home life 
he is singularly fortunate, for 
he is married to a charming 
and talented lady, who, under 
the name Sophia Bis>-Albini, 
is well-known in Italian literary 
circles, and as editress of the 
popular magazine c La Revista 
delle Signorine,' for which her 
husband has designed some 
charming book covers. The 



pride and joy of the household is centred in 
the diminutive person of a dark-eyed, curly- 
haired little maiden, the daughter of the house 
and her father's idol. 

That the chief recognition of Emilio Bisi's 
exceptional talents should have come from other 
countries than his own, while a high tribute paid 
him, is a reproach to those of his countrymen 
who have from time to time grudgingly awarded 
praise to his work, yet in principle refuse to ack- 
nowledge it for what it is — Art in * her purest 

and noblest form. 

B. Kendell (Gaja). 




A ROMAN CITIZEN' 
BY E. BJSI 
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